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INDUSTRIAL ART AT 
THE ART INSTITUTE OF CHICAGO 



THE thirteenth annual exhibition of 
industrial art, including the work 
of Hungarian potters and weavers, and 
a collection of tapestries and weavings 
made by the Herter looms of New York, 
opened at the Art Institute, Chicago, on 
the third of October. Associated with 
the general art crafts, which assumed the 
character of a cosmopolitan displajr, was 
the special exhibition of old American 
samplers from the collection of Mrs. 
Emma B. Hodge, the twent}'-second an- 
nual exhibition of the Chicago Ceramic 
Art Association, and the third annual 
exhibition of the Chicago Society of 
Miniature Painters. 

The installation of these varied yet 
related art products indicated progress 
in ideas of tasteful arrangement. The 
walls of the galleries were draped with 
rugs, fabrics and tapestries; the metal 
work, pottery, baskets, and embroideries 
disposed in cases which were placed to 
form alcoves where jewelry or the 
smaller objects could be viewed inti- 
mately, and the scheme held together 
with decorations of autumn leaves, and 
large jars of autumn flowers. The light- 
ing effects with diffused illumination, 
lamps and lanterns, added to the general 
effectiveness. The installation itself is 
regarded by the artists as a work of art, 
and is a result of the study of the ques- 
tion by Miss Bennett who has charge 
of this work, and who has looked into 
the arrangement of exhibits which were 
successful in European museums. 

The catalog includes 1,252 pieces of 
jewelry, pottery, embroideries, framed 
designs, weavings, wood carvings and 
various handicrafts. Of the regular ex- 
hibitors the silver of Arthur J. Stone, 
designer, Gardner, Massachusetts, is su- 
perior in all particulars. Robert Jarvie, 
Chicago, has handsome trophies and 
pieces of table service of his own de- 
sign; and George P. Blanchard, Gardner, 
Massachusetts; Elizabeth E. Copeland, 
Boston; George C. Gebelein, Boston; 
F. J. R. Gyllenberg, Boston; Millicent 



Strange, Washington, D. C; Mildred 
Watkins, of Cleveland; Harry S. Whit- 
beck, of Mount Washington, Massachu- 
setts; Arthur S. Williams and James T. 
Woolley, both of Boston, each contribute 
notable examples of artistic silversmith- 
ery. The jewelers with innumerable ex- 
quisite designs make up a fascinating 
section of the show. The jewelry is re- 
garded to be of a higher standard than 
of other years. James H. Winn, of 
Chicago, shows a good selection, one that 
embraces much of his work of recent 
months loaned by the patrons who have 
purchased the ornaments. Mabel W. 
Luther, of Providence, Rhode Island; 
Mrs. William H. Klapp, of New York; 
F. Walter Lawrence, of New York; The 
Odd Shop, Des Moines, Iowa; Margaret 
Rogers, Boston ; the Rokesley Shop, 
Cleveland, Ohio; Josephine H. Shaw, 
Duxbury, Massachusetts; Ella S. Under- 
wood, Los Angeles; the Elverhoj Col- 
ony; Mr. and Mrs. Laurence B. Dixon, 
of Riverside, California, and the Alchau- 
quin Studios, New York, display exam- 
ples that are worthy of notice. 

In the realm of ceramics the Rook- 
woods, Newcombs and Paul Revere Pot- 
tery, the Saturday Evening Girls of Bos- 
ton, Mrs. Kate E. Cherry, of St. Louis, 
Mary M. Hicks, of Woodstock, Connecti- 
cut, and Mrs. Isabelle C. Kissinger, send 
varied and beautiful work. 

In a brief review, it is only possible 
to mention in passing the interesting and 
original enamels of Frank Marshall, of 
Jamaica Plain, Massachusetts, the ex- 
quisite laces and work with fabrics by 
Bessie E. Merrill and Irene A. Struthers 
of the Carnegie Institute of Technology, 
the large display of linen and filet laces 
exhibited by Mrs. Clara Grierson for 
the wives of the copper miners at Calu- 
met, Michigan, the basketry of the 
Ashleys of Asheville, North Carolina, the 
work of the Island Creek Basket Shop 
of Island Creek, Massachusetts, the em- 
broidery and baskets shown by Loulie 
Higgins representing the negro women 
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of Columbus, Georgia, and the tapestry 
of Pauline Fjelde, of Minneapolis, and 
a large group of workers from every- 
where in fabrics in embroidery, block 
printing, weaving and dyeing. 

The exhibition of the Herter looms, 
composed of tapestries and fabrics, is 
superb. Large pieces, such as "The 
Flight of the Duchess," "King Arthur," 
"Hunting Scene," and Gothic panels, are 
hung in a spacious gallery with appro- 
priate lighting and fixtures belonging to 
the Herters, and pieces of polychrome 
furniture. 



The Hungarian Home Industry Asso- 
ciation, under the direction of Mr. 
Dome Koperly, exhibited at the Arts 
Club in New York last winter. The 
color and unique designs of its examples 
add a note of novelty to this exhibition. 

The members of the Chicago Ceramic 
Art Association sent in 144 pieces of 
beautifully decorated table ware, and 
were accorded a gallery for themselves. 
This is a local organization which has 
done a great deal to elevate the art of 
ceramic decoration. 

L. M. McCauley. 
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